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in these words, and this occurs in the concluding stanza, namely, that the singer conti-
nues to compose and sing on for a considerable length of time, attentive, indeed, to the 
rhythm of the verses, but wholly regardless of the length of the tune, the middle phrase of 
which she has to repeat, over and over, till her inventive or descriptive powers are exhausted. 

Op6 a 6umam 511., 1r fop6 a 511.e 011., 
C6 hf an nean 00 00 p6rpap an 1mb reo? 

Op6 a cumom 511., a uom 'ra 5pM. 

Op6 a 6umom 511., 1r fop6 a ;511.e 011., 
m?lpe nf 61.61pe, 00 perp map '00 tUlo1mre. 

Op6 a cumom 511., a uom 'ra 

Op6 a 6umom ;511., 1r fop6 a ti11.e 011., 
an peop 60 lOnap ronor Olp? 

Op6 0 6umom 511., a uam 'ro 

Op6 a cumam ;511., 1r fop6 a 511.e 011, 
6 Cemn6Jt)1;5, '00 1'611' map a tUlo1mr1. 

Op6 a cumom ;511., a uom 'ro 

Op6 a 6umam iSl1., lr fop6 a ;511.e 011., 
f an M1p p6r'oa op an 1.onOluum? 

Op6 a cumam ;511., a uam 'ra 

Op6 a 6umam 511., Ir 10r6 a 511.e 01t, . 
. (;oct:: 60 ce'O 'Oeo, pd c1.um oeo1. 00 hlOmo1.Olo, 

bpult:: t;eo1.o 1.fn, aour rufm '00 ;5ea1. p1.Ul'Oeono; 
C01tCl 60n t::-rfo'Oo, ar 'Ooolpe 'cd 'LUlmnec; 
Comnte61pfoe 611' ann, apb6p'oOlb a otlOrcOrnOlt;; 
a1poea'o 1r 6r mOlt, a b-p6co oOc n-'Oume oco; 
CUl'Oeocca rOOm1, no 'O-clmceoU ;san 
lr 00 buon, 1r 00 m-buOloc;ep an ctmce 1,e6 

Op6 0 cumom 51t, a uom 'ro 

Oro thou fair loved one, and ioro thou fair dear one, 
Who's the young woman that's to be married this 

Shrove tide ? 
Oro thou fair loved one, thou lamb and thou love. 

Oro thou fair loved one, and ioro thou fair dear one, 
Mary O'Cleary, according as I understand. 

Oro thou fair loved one, thou lamb and thou love. 

Oro thou fair loved one, and ioro thou fair dear one, 
Who's the young man that is struck at so luckily? 

01'0 thou fair loved one, thou lamb and thou love. 

Oro thou fair loved one, and ioro thou fair dear one, 
John O'Kennedy, according as I understand. 

Oro thou £air loved one, thou lamb and thou love. 

01'0 thou fair loved one, and ioro thou fair dear one, 
What nuptial suit shall be found for the couple? 

01'0 thou fair loved one, thou lamb and thou love. 

.Oro thou fair loved one, and ioro thou fair dear one, 
A twelve-hundred tick, with white feathers filled; 
White linen sheets, and white blankets abundant; 
A quilt of fine silk, the dearest in Limerick; 
Candlesticks of gold upon tables a glistening; 
Good gold and silver in their pockets a jingling; 
A plentiful board, and a cheerful gay company, 
And I fervently pray that they gain the victory. 

Oro thou fair loved one, thou lamb and thou love. 

It should be remarked that, in such songs as the above, when the young woman named 
for marriage is not approved by the leading singer, she puts the interrogatory as to the 
young man in the following words :-_ 

Ce he an pear 60, lonar bUOlteoo an 'oonor O1p? 
Who is the young man that is struck with misfortune? 

- - -----------,------

mb <5RabSa aN JUG mcm IS e LdN. li3tllt tll tIn tyt hig 3ug, filth it full. 
THE characteristics of the following beautiful, and, in my opinion, very ancient melody, sus-
tain, as I think, very strongly the traditional belief connected with it, namely, that it is an 
air of Connaught' origin, and, more particularly, belonging to the pre-eminently musical 
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county of Mayo. It was noted during the summer of 1839, from the singing of the Galway 
piper, the late Patrick Coneely, who sang it to Irish words very little expressive of the ten-
der and impassioned sentiment of the melody,-as may be gathered from the line above 
given, which I have been constrained to preserve as a name for the air . 
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